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the side next the bunal ground, is pierced by six- 
ty-two windows of elegant tracery, divided from 
each other by slender pilasters; upwards of six 
hundred sepulchral monuments of t'ue nobles and 
citizens of Pisa are ranged along the marble pave- 
ments, and mingled with them are some antique 
remains of great beauty, which the Pisans in 
former times brought from the Greek Isles. Here 
also is seen the famous sarcophagus which iirst 
inspired the genius of Nicola Pisano,. and in 
which had been deposited the body of Beatrix, 
mother of the famous Countess Matilda. The 
walls opposite to the windows were painted in the 
fourteenth and fl;teenth centuries with scriptural 
subjects. Most of these are half ruined by time, 
neglect, and damp; some only presenting frag- 
ments — here an arm, t'. ere a head ; and the best 
preserved are faded, discolored, ghastly in ap- 
pearance, and solemn in subject. The whole as- 
pect of this singular place, particularly to those 
who wander through its long arcades at the close 
of day, when the figures on the pictured walls look 
dim and spectral through the gloom, and the cy- 
presses assume a blacker hue, and all the asso- 
ciations connected with Us sacred purpose and its 

■ history rise upon the fancy, has in its silence and 
solitude, and religious destination, something in- 
expressibly strange, dreamy, solemn, almost aw- 
ful. Seen in the broad glare of noonday, the 
place and the pictures lose something of their 
power over the fancy, and that which last night 
haunted ns as a vision, to-day we examine, siudy, 
criticize. 
The building of the Campo Santo was scarcely 

- finished when the best painters of the time were 
summoned to paint the walls all round the inte- 
rior with appropriate subjects. This was a work 
of many years. It was indeed continued at inter- 
vals through two centuries; and thus we have a 
series of illustrations of the progress oi art during 
its lirsl development, of the religious mflueuces of 
the age, and even of the habits and manners of 
the people, which are faiththlly exhibited in some 
of these most extraordinary compositions. 

Those fir* executed, in the large chapel and on 
the walls of the cloisters, at the end of the thir- 
teenth and in the very beginning of the fourteenth 
century, have perished wholly ; the earliest in date 
which still exist represent the Passion of our Sa- 
viour in a rude but solemn style. We find here 
the accompaniments usual in this subject tVom the 
earliest lime, and which, from their perpetual re- 
petition down to a late period, appear to be tradi- 
tional—the lamenting angels, the sorrowing wo- 
men, the Virgin fainting at the foot of the cross. 
Two angels at the head of the repentant thief pre- 
pare to carry his soul into Paridise; two demons 
perched on the cross of the reprobate thief are 
ready to seize his spirit the moment it is released, 
and bear it f o the regions below. This fresco and 
another liave been traditionally attributed to the 
Bad'ahnacco of facetious memory, already men- 
tioned; but this is now supposed to be an error. 

A series of subjects from the Book of Job, was 
painted by Giotto. Of these only fragments re- 

.main. Tlien followed Andrea Orcaona; and the 
subjects selected by him were such as harmonized 
peculiarly with tlie destination of these sacred 
precincts. They were to represent in lour great 
compartments what the Italians call " / quattro 
novissini," that is, the four last or latest things — 
Death, Judgment, Hell, or Purgatory, and Para- 
dise; but only three were completed. 

The first is styled the Triumph of Death {11 Tri- 
onjo ddla Morte). It is fu.l of Poetry, and 



abounding in Ideas then new in pictorial art. On 
the right is a ffestive company of ladies and cava^ 
liers, who by their falcons and dogs appear to be 
returned ft-om the chase. They are seated under 
orange-trees, and splendidly attired ; rich carpets 
are spread at their thet. A troubadour and sing- 
ing-girl amuse them with flattering songs; Cupids 
flutter atound them and wave their torches. , All 
the pleasures of sense and joys of earth are here 
united. On the left Death approaches with rapid 
flight, — a tearful-looking woman, with wild stream- 
ing hair, claws instead of nails, large bats' wings, 
and indestructable wire-woven draprry. She 
swings a scythe in her hand, and is on the point 
of mowing down the joys of the company. (This 
female impersonation of Death is supposed to be 
borrowed ftom Petrarch, whose "Trionfo deUa 
Morte "was written about this time.) A host ot 
corpses closely pressed together lie at her feet. 
By their insignia they are almost all to be recog- 
nized as the fonner rulers of the world, — kings, 
queens, cardinals, bishops, princes, warriors, &c. 
Their souls rise out of them iii the form of new- 
born infants; angels and demons are ready to 
receive them; the souls of the pious fold their 
hands in prayer; those of the condemned shrink 
back in horror. The angels are peculiarly yet 
happily conceived, with bird-like forms and vari- 
egated plumage; the devils have the semblance 
of beasts of prey or of disgusting reptiles. They 
fight with each other. On the right the angels 
ascend to heaven with those they have saved, 
while the demons drag theii: prey to a fiery moun- 
tain, visible on the left, and hurl the souls down 
into the flames. Next to these corpses is a crowd 
of beggars and cripples, who with outstretched 
arms call upon Death to end their sorrows; but 
she heeds not their prayer, and has already pass- 
ed them in her flight. A rock separates this 
scene tirom another, in which is represented a 
second hunting party descending the mountain 
by a hollow path ; here again are richly-attired 
princes and dames on horses s;)lendidly caparis- 
oned, and a train of hunters with falcons and 
dogs. The path has led them to three open sep- 
ulchies in the left coiner of the picture; in them 
lie the bodies of three princes, in different stages 
of decay. Close by, in extreme old age and sup- 
ported on crutches, stands the old hermit St. 
Macarius, who, turning to the princes, points 
down to this bitter " Mememto mori." They look 
on apparently with inditterence, and one of them 
holds his nose, as it incommoded by the horrible 
stench. One queenly lady alone, deeply moved, 
rests her head on her hand, her countenance full 
of a pensive sorrow. On the mountain heights 
ara several hermits, who, in contrast to the fol- 
lowers of the joys of the world, have attained in a 
life of contemplation and abstinence to a state of 
tranquil blessedness. One of them milks a doe, 
squirrels are sporting round him; another sits 
and reads; and a thud looks down into the val- 
ley, where the remains of the mighty are moulder- 
ing away. There is a tradition that among the 
personages in these pictures are many portraits 
of the artist's contemporaries. 

[To Be contmued.'i 



MUSICAL GOSSIP. 



Le Menestrel and Le Fi-anee Mudcale both 
commend the pjrformance of Mehul's " Joseph," 
at L'Opera Coiuique, and " Capoul " is conceded 
a great success in Joseph's role. The former 
notices favorably the reproduction of " Don 
Juan " at Lyrique with a new commendatore — 



who advantageously replaced Depassio, as he — 
Zimmer — has a grand voice and style to corres- 
pond. . 

The aged doorkeeper of L'Academio died -re- 
cently, after long service, in great poverty, his 
funeral expenses being paid by its artists. 

Hearty praise is bestowed upon the recent ex- 
hibition of Lille's constrvatoire, so far as regards 
the performance given before distributing prizes 
to its pupils. 

Mme. Oomte Borchard would not endure hiss- 
ing at Marseilles when she. attempted " Gala- 
tliee," and incontinently quitted that very tur- 
bulent city after she had recovered from a brain 
fever which ensued upon such distasteful recep- 
tion at the opera 

L'Academie, Paris, recently experienced two 
vexatious theatrical incidents. Adele (]rran'/.ow, 
expected to " create " the principal role in 
Nuitter and St. Leon's new ballet, " La Source," 
could not obtain r«lease from St. Petersburg 
and Moscow authorities seasonably for its pro- 
duction at L'Academie, so to avoid its rulin- 
quisliinent, Salvioni was Invoked for its study 
and performance. This substitnte is a younger 
and very pretty sister of the Salvioni quite pop- 
ular at Gye's opera, who is now premiere dan- 
suese at Berlin's royal opera. 

The other managerial cross occurred from 
jealousy of rival basses about parts in Verdi's 
new opera, wliich ran to such a pitch of excite- 
ment that Belval refused to study his role, deem- 
ing it very inferior to liis rival's assignment ; so 
Perrin, who manages L'Academie, invoked liigh 
authority to compel his performance of duty, 
jnst as Mai-etzek curbed a refractory singer at 
Havana, some years since. 

" Faust's " reproduction at Le Lyrique brings 
out two debutants — Cazaux, a basso well esti- 
mated at L'Academie, and Janlain, anew tenor, 
who claims Romeo's trying role in Gounod's ex- 
pected opera. 

There is talk also in that house of a new op- 
era in three acts, by Duvivier, a pupil of Halovy, 
which is called "Deborah," and is to be pro- 
duced with a strong cast, by Carvalho. The 
poem is by Edouard Plouvier, attaclied to La 
France Mumale. 

Mile, Eleonore Peyret. wlio took first prize at 
L'j Confe vatoire, for .ringing, has been engaged 
for Des Fantasies Parissiennes. 

Three collaboralors have furnished that house 
with a new opera in two acts, called, tempora- 
rily, -'Cesarino," wliich on its reading produced 
a grand effect. 

Cohen's " Jose Maria " has been secured by 
Gye for his next season, with Naudin, Lucca, 
&c., as principals. 

U Independance Beige tells great stories about 
Mile. Colbrand, a young, accomplished soprano, 
who is noice of Kossini, and worthy of lier illns- 
trious lineage. Bagiur is to make a sensation 
with lier at liis operas. 

Apropo!< to Rossini comes mention of Costa 
and Bvignoli's visit to him recently, and liints 
that Costa will be made a chevalier, wliilo Brig- 
noli is claimed to liave a magnificent engage- 
ment in these United States, for this fall and 
winter. 

Prussia's king has designated for military 
hands tlie performance of a March by Gottfried 
Piefke, royal director of musicians in Prussia's 
tliird corps d'annee. 

A young Spanisli composer has got off a pas 
redouble, dedicated to Spain's Pacific Squadron, 
which on performance by a regimental IJand at 
Saragossa, produced a fine eflfect. 

'I'he musicians engaged at Mapleson's and 
Gye's operas, after contesting for musical su- 
premacy all this season, tried eacli other in a 
game of cricket, tlie latter winning. 

Tamberlilc is reported as recruiting health for 
St. Petei-sburg's terrible ordeal next winter. 

Berini. spoken of as cliarniing in soujsr, and 
Sarti were last heard of at Palermo's Bellini 
opera house, in " Faust." 
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Pacini's farewell opera is to be called "Bertlie," 
and its poem is from Piavo's fertile brain. It 
will be produced at San Carlo this coming 
season. 

" L'Africaine " inaugurated La Scala's grand 
Benson, and niasicians of all grades are reported 
to have given their services freely to aid suffer- 
ers by recent war. 

Hanover's theatre, now closed by Prussian 
force, usually obtained 70,000 thalers from ordi- 
nary receipts, and 105,000 from royal munifi- 
cence. 

Rumor from Berlin asserts that Count Hulsen, 
royal superintendent of Prussian theatres, will 
have botli Hanover and Cassel's opera houses or 
theatres annexed to his domain. 

'* Antigone," which inauguratisd Dresden's 
new opera season, had decided success under 
Krob's direction, and that interest which Men- 
delssohn's nice music gave it. 

Wacbtel and Mile. Beer obtained favor in " Le 
Prophete," at Berlin's royal opera. 

Brussels' municipal government have re- 
mounted " Les Huguenots " and " Robert le 
Diable," at La Monnaie opera house, for public 
benefit. 

. There was a droll incident recently at La 
Salle Hera, Paris. A composer attempted to sell 
by auction some of his works, to avoid paying 
excessive commission to mu«ic publishers, but 
finding no purchasers, speedily closed that 
movement. The London Musical Wbi'ld's'COT- 
respondent, writing frol^i Hotel des Maisons, got 
off this squib about it, and "A. S. S." commented 
upon the attempt to head off music publishers, 
to get in a_hit upon Gounod. 

To John Boosey, Esq. 
.Sir — The first attempt in Paris (or elsewhere) 
at selling literary or musical compositions by 
auction was made very recently at the Salle 
Herz. The idea originated in the anxiety of 
comjiosers to bring out their productions with- 
out the intervention of publishers, and thus reap 
the full fruits of theirjabor. The regular course 
of an auction took plate. The salle was crowd- 
ed ; the auctioneer, M. Lecoq, armbd with an 
ivory hammer, was in his accustomed seat. The 
composer, M. Tagoux, appcai-ed and performed 
on the piano a mazurka, nvake, and a barcarolle. 
He was enthusinsticiilly cheered, but not a sin- 
gle bid was made for a copyright. After all, 
what could the public be expected to do with the 
copyright of a musical composition? It is a 
step, however; and M. Tagoux, prepared for the 
result, deserves consideration for having made 
the first effort to emancipate writers from the 
drain on their profits which publishing through 
a medium involves. The thing is as plain as a 
hat. I am, Sir, your obedient servant, 

Edwakd Bro.vd. 

Hotel des Maisons, Aug. 23. 

[Messrs. Chappell and Cocks (if not Messrs. 
Boosey and MotzlerChappell) will in all proba- 
bility see to this. M. (iounod (if not MM. Offen- 
bach and Ambroise Thomas) will doubtless put 
up unprinted works in the same manner and 
with the same result. Mr. Shaver Silver was 
heard to say that " the now system might at 
any rate have one good effect— it would enable 
wealthy and humnne pereons to buy up tlie copy- 
wrighls of the terrible ti-ash now vended here, 
there, and elsewnre, and burn the manuscripts 
at leisure." Mr. Shaver-Silver might have said 
botter.tif not worse. — A. S. S.] 
•"Very crude and unreliable descriptionsjof Louis 
Napoleon's new, grand opera house float over 
from Paris jto our local journals, but its dimen- 
sions, fittings and emsemble as yet, are only 
defined in the architect's grand plan. It cannot 
be finished in time for display to all the world 
.at his world's fair which commences next April ; 
so " Don Carlos," written expressly to inaugurate 
it, will be produced at the existing " L'Acade- 
mie" within a few months. 

La France Musicale depicts in glowing coloi-s 
the embarrassment of riches which attends the 
choice of a piano forte in Paris giving a descrip- 



tion of each prominent maker's specialities. 
Baden and Homburg are both reported as blaz- 
ing with exitement not merely about games of 
chance but the resplendent performances by Ita- 
lian Opera companies, in which Mile Vitali and 
la diva Patti — Adelina — reign supreme over all 
hearts. ^ Adelina has fairly crazed Homburg and 
thus lessened that calamity she is considered by 
Escudier to have inflicted upon music, having 
checked a worse passion by her magic influence 
upom gambling men and women. Her sister 
Carlotta has deeply affected the Musical World 
by her performance of Linda's cavatina, Bazetie's 
mazurka with variations, "Coming thro' the 
Rye " and " Qli angui d'inferno " with its high 
F, at Mellon's promenade concerts which appear 
to be all the rage now in London. 

Bottesini instead of coming here to conduct 
Gran's musical affairs, wisely engaged to show 
his violin execution upon a three striifged double 
bass at. Convent Garden, in those popular enter- 
tainments, to complete with Master Bonnay's 
sticks 

Mellon seems to have caught JuUien's fal- 
ling mantle, for he contrives all kinds of sen- 
sational arrangements to draw crowds. One 
clever dodge was a Night with the Italian Mas- 
ters, which included many taking opportunities 
for soloists, like Hughes and Phasey, who played 
"Souni la tromba '■ with ophicleide and harrao- 
nuim most dexterously, a phenomenal violin 
player in Master Sauret's fantaziaon "La Figlia " 
and selections reported to be from " Wm. Tell " 
to show offBarnett, Hughes, Reynolds and VVin- 
terbottom, in solos upon oboe, ophicleide, cornet 
and bassoon. 

Marie Krebs, now in womanly garb, is reported 
as making a great sensation by Weber's " Con- 
cert Stuck," Scarlatti's "Cat's Fugue" and such 
trifles for a brilliant pianist, M'lle Liebhart got 
encores for all her songs and Wineawski's elec- 
trical violin playing created a furoi-e,t\w united 
attraction counteracting Jupiter Pluvius en- 
tirely. , 

Stuttgart's eonseroatoire chargps on\y £10, for 
its male and £8. 8 for its female pupils. The 
London "Alhambra" desires Offenbach to write 
a piece for it, and conduct its performance him- 
self He is certainly in great demand just now. 

Gye has engaged Cotogni, the celebrated bari- 
tone for his next season. 

Signorina Qigli, a young Sicilian prima don- 
na, is highly eulogised by " La Qazetfl. di Teatri." 

Gounod's " Philemon and Bancos " will after 
close revisal, be produced at " Le Lyrique," which 
afiects him much. 

Beuoit's " Lucifer " is preparing at Ghent. 

Fetis in " La Gazette Musicjile " describes a 
grand organ just erected in Brussel's Consorva- 
toire concert hall, and specifies some improve- 
ments there apparent in Barkez's invention to 
lighten touch. 

A superb contralto was discovered on August 
15th. singing before the Gafe Riche, in a poor 
Italian woman, and the artists present subscrib- 
ed a fund to give, her a through education for 
opera. By sncli chances .many great celebrities 
have gained both fame and wealth — Rubini was 
a grand example of such chance. 

The London Academy of Music, spurred on by 
Dr. Bennet's appointment to preside over its rival 
institute, the Royal Academy, comes out with a 
grand display of its stnif, which reads strong in- 
deed.— Principal, Prof. Wylde, Mus. Bac; Har- 
mony and Oomposilion, Dr. Wylde; Pianoforte, 
Dr. Wylde, Herr Hcnsler, and Mr Barnett ; Italian 
Singing, Signori Garcia, Lablache, Gilardoni and 
Schira ; Harp, MM. Oberthur and T. H. Wright ; 
Sight Reading, Herr Ganz ; Harmonium, . M. Leui- 
mens ; Concertina, Signer Regondi ; Violin, Herr 
Jansa ; Violincello, M. Paque ; Italian, Signer 
Mazzioni; French, M. Tourrier; Deportment, M. 
Petit. A lailySuperintendant and Governess. The 
charges for three studies in that institution is five 
guineas per term, and for ItaUali or French, one 
guinea, 

Mapleson rushed over to Paris after finishing his 



cheap opera sca.<ion to secure Morini and other 
fresli talent for his provincial opera campaign and 
his winter opera season at Her Majesty's. His 
return is duly heralded by London- journals, so is 
TIticn's, with statements of the bard work she had 
laid out in concert, oratorio, and opera. From 
Mapleson's provincial opera season that haid work- 
ing singer flies to Haml^urg for a season in which 
fresh glories will be reaped from her native city, 
then revisits London for a long winter's season, 
which latter announcement gives comfort to invet- 
erate opera goers who did not get enough of it du- 
ring four or five months previous Liverpool's 
new and elegant theatre will have inauguration 
IVom her magnificent voice in pure Italian Opera. 

Florence Lancia is still reported as very success- 
ful in English Opera on England's northern coast, 
and Hull was thrown inio extacies by her brilliant 
vocalization of " La Sonnambula's '' music. 

F. W. Jardine, of Manchester, would se(>m to 
have some credit for organ building in Lancashire, 
if we can believe reports about his organs recently 
inaugurated there and specified as exhibiting the 
simplification system in their mechanism. 

The Musical World't Liverpool correspoiidence 
says of the new theatre or Academy of Music 
these many sweet things. " Liverpool, which," af- 
ter London, is the most theatrical town in the 
kingdom, now possess a now temple which will be 
opened on the 15th October. This magnificent, 
establishment is built opposite St. George's Hall, in 
the immediate vicinity ot the London and North- 
western Railway Station and the chief hotels^ fa- 
cing one of the widest and most crowded thorough- 
fares. It is the property of a limited liability corn- 
company, the directors and shareholders including 
some of the most influential residents, native and 
foreign. The architect is Salomons of Manchestfer. 
Before and behind the curtain the arrangements 
for the performances and the public comfort are 
not surpassed, Salomons having studied the 
' points ' of the principal theatres in this country 
iiud oil the Continent. The directors have appoint- 
ed as manager of their theatre, Alexander Hender- 
son, who in the brief spaue made the Prince of 
Wales Theatrej Clayton Sqimrc, one of. the most 
notorious in the United Kingdom, revivitig in Liv- 
erpool a dormant taste for theatricals. As Mr. 
Henderson's own theatre has been sold to a public 
company, to be transformed into a music hall, the 
new building will be known as the New Prince of 
Wales Theatre, and will doubtless rii^ its name- 
caUe. Mr. Henderson commences with a brief 
season of Italian opera, when Tieticns, Mario, Sant- 
ley, &c., will appear. Toole and Sothern will be 
the next 'stars,' and Byron Is writing a Christmas 
pantomime on Robiuson Onuoe." 

That magnificently announced $2,000 gift con- 
cert in Boston's grand Music Hall, presided over 
by the great Beethoven's high cost statue, did 
not result, wo learn, pleasantly for those who 
purchased tickets at one dollar each, expecting 
to get at least a 7 octave piano, a seraphino or 
silver ware, as three tlmusand numbers were put 
in the wheel of chance to represent the immense 
audience, expected to attend the lottery draw, 
but no one drew a prize, the shrewd lottery man- 
ager having so numbered his cards in the wheel 
that nothing below 1500 bore a prize mark and 
the tickets sold were all numbered below that 
magic number. He was pursued by an infuria- 
ted crowd of "sold" ticket purchasers to his 
lodging house, but escaped bodily harm and the 
distress of paying back moneys obtained by his 
trick. 

Mr. Peck, who controls the Music Hall letting? 
had signed the advertisement of that grand lotl 
tery scheme, and was so annoyed by its disastrous 
result, as to veto any more gift concerts in that 
edifice dedicated to music's noblest aspirations, 
the al)ode of Beethoven, the Handel and Haydn 
Society, the Grand Organ and pure Clasic Or- 
chestral Concerts. We hear that Boston was. 
sadly mortified wiih such desecration of music'8 
grandest temple and profanation of its couceifl 
pride to humbug in its worst form. 



